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tion of the later practice of representing personages in sizes that
correspond to their relative importance.
The emotional temperament of the age showed a preference for
hunting-scenes or fighting Amazons, and instilled an intense rest-
lessness into other subjects like representations of the Thiasos or
of sea-pieces. Quiet, simple portrait-busts are set in the midst of
these reliefs on the sarcophagi to form a strange but quite inten-
tional contrast with the movement, the very wildness of the reliefs.
On the hunt-sarcophagi may be seen how the treatment of hair
and garments became more full of movement between 230 and
250. Locks of hair wind about like snakes and end by looking like
flickering flames. Just before the mid-century they again lose their
plastic definition and become more pictorial. Facial expression
grows even more exaggerated. The climax of this * baroque*
development is reached in works like the so-called sarcophagus
of .Balbinus in Copenhagen1 which must be dated to about
A.D. 250.
Was this baroque-like tendency confined to Rome, or did it
also permeate the rest of the ancient world ? We can recognize its
presence on Attic sarcophagi in the evolution of what are mis-
named Graeco-Roman examples. On one remarkable piece, the
Achilles-sarcophagus of the Capitoline Museum2 (c. 240 to 245),
we encounter this baroque style with its wealth of tightly packed
figures. Riegl recognized in this relief-work the true parallel to
the sarcophagi made in the Capital3. But neither the violence of
emotional expression nor the loosening of the plastic form go
nearly as far as they do in Rome, Down to the very latest of their
series the Attic sarcophagi retain something of the classical Attic
manner. In conformity with this we find the portraits of the dead
upon the lids also follow a Greek tradition. Nearer to a baroque
style are the column-sarcophagi from Asia Minor, not only in their
structure but also in the movement of their figures and the rest-r
lessness of their composition. The large Sidamara coffin in Istambul
is of this class and period4. The latest stage appears on the Mattei
Muses-sarcophagus5 in Rome which belongs to the second half
of the third century. But sarcophagi from the Eastern provinces
never approached the richness of those of Rome either in their
wealth of subject matter or in their lively juxtaposition of varying
and various styles. After the reign of Caracalla the East con-
spicuously lagged behind Rome in intensity of artistic creation.
1  Volume of Plates v, 190, a, b, c.
2  Ib. 192, a.                                       3 Op. cit. p. 140.
4 Volume of Plates v, 192,*.                5 Ib. i<)2>c.